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You are in the midst of the 2nd American Revolution
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You areinthemidst of the2" American Revolution
by Dr. John J. Fritscher (Jack Fritscher)

Ed, Note: Dr. Fritscher writesin aseriousveinthismonth about theinteraction of art with our new rough-and-
tumble American society. Heheregivescandid opinionson the secul arizing, revol utionary world parentscan
effectfor their children.

* % %

No matter what your opinion of the Chicago Seventrial, onefact isunmistakably clear. Thearts,
especidly film, areof immenseimport to our revolutionary times. Thiscamepersonally clear tomeon New
Y ear’ safternoon, 1970.

Itwasacold and gray day, abad way to beginthenew decadein Chicago. Thepoalitical climatewas
even moredepressing thantheweather. Costa-Garvas' film*“Z” had opened afew daysearlier. Word-of-mouth
said“Z” wasgood. | called somefriendsandtook off.

I’ll not soonforget that beginning of thisyear sitting next to Abbie Hoffmanwatchinghimwatching“Z.” |
hadthesick fedingthefilmwasabout Abbieand|
wantedtoask Anita, hiswife, if shefeltthat, too. Seven
weeksl|ater, another of the Chicago Seven, Tom
Hayden, stoodinamiddle-Americacourtroom saying
on hisday of sentencingthat hefelt asif hewerea
characterin“Z.” It wasno accident that at thesame
timeasthetrial, afilmwasintowntocomment onthe
differencebetween politicsandjustice.

Now*“Z” hasfive Academy Award nominations
andfiveof theChicago Seven havemaximum prison
sentences.

Chicago, that bogglin’ town

Chicago at bestisastrange, artlessplace.
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gangthat growsout of the Catholic basketball courtsup around L oyolaAvenue, isneither asfeisty nor as
infamousasthemilitant Blackstone Rangers, but the Patch spawnsmorepolicevocationsthan any other gangin
Chicago.

ThePeopl€e spark at Hal sted and Armitageisrockssinceitsneighborhood sponsor wasmurdered | ate
last summer. Heand hiswifewerekilled whileafriend of minesat studyinglatenext door. Thenext morningthe
detectiveswondered why he had heard nothing; and helooked out on the play-yard swingsof thechildrenwith
thedead parentsand said again, no, hehad heard nothing.

The Spanish-American 'Y oung L ordsgang continuesmaking into adaycare center thelocal Protestant
church emptied by the changing neighborhood. The Coven, adiabolical rock music group, canbereached c/o
Dunwich, 25 East Chestnut, Chicago.

WITCH (Women'’ sInternational Terrorist Conspiracy from Hell) hasitsmain chapter for theWomen's
Liberation Frontin Chicago. Andtheblueandwhilecop carsareeverywhere, sudden andtough, keeping all
thesepartsand piecesintight control.

Entertainment’ splace

No matter what thefineline between policeprotection and police state, the Chicagofactisclear that the
city’ spopulationisdivided. Somesupport the poli ceasprotection agai nst thelawl ess; otherssay thepolice
themselvesarethelawless. Fear and over-reaction arethetunesthey’ refiddlinginthecity that hasoncealready
burned.

Onesideor theother overreacted outsidethe Hilton during the 1968 Democratic convention. Since
then moreand moredissatisfied ordinary peoplehavebeen dropping out. Haskell Wexler’ sbeautiful “Medium
Cool” — afilmabout haw art might explain ariotous soci ety — could not find an audiencein Chicago.

The*Sun-Times’ liberal filmcriticRoger Ebert gaveWexler’ sfilmfour reviewstryingtohypoitasa
must-see. Asasocially responsiblecritic, Ebert knowshow art can clarify aconfusing social situation. But he
knowsthedoublefrustration of theartistin Chicago even better. “ Reviewing & frothy pieceof entertainment,”
Ebertsaid, ‘isafutileenterpriseontheday when William Kunstler wassent tojail far four yearsand seven
days”

ArtinChicagohashardly faredwell, Themoviesare censored by the Chicago Film Board, agroup of
ladieswhose credentialsare (rumor hasit) that they arewidowsof machine-politicians.

If themusical “Hair” isrepresentativeof Chicago commercial theater, then Chicago“Hair” —unlike
New Yorkor LA “Hair” —isstripped of socia comment dial ogue.

Chicago“Hair” singspre-censored set lyricsand ad libslittlesatire. Only theposter “DIAL-A-BEAT-
ING: PO5-1515"— sneaked into amob scene— makesany referenceto the Chicago policeby giving the
fuzz' phonenumber. Artisobviously havingahardtimeinthecity thekidscall “ PragueWest.”

Taxart, exempt churches

Chicago’ sheadlikeChicago’ slocationiscentral Mid-America, without theextremitiesof either Coast.
Soit’snowonder art canbarely survive. Acting out of 300 yearsof repressive Founding-Father Calvinism, the
U.S. government continuesto tax art and exempt churches.

Thisinequity ignorestheradical connection between art and religion: that both once performed thesame
function. They both mean to sort out man’ srelationshipwith other menandall men’ srelationshiptotheir
universe.

Evenpolitically Catholic Chicagoisparing back itspiety. Religiousordersarenow restricted from
buying any moreold non-taxablemansi onson North Sheridan Road, two and threeblockssouth of Loyola
university onLakeMichigan.



Thecity prefersinstead that plushresidential high-rises(highly taxable) replacetherazed mansessothat
3,000taxpayersstack up onalot formerly occupied by afamily of seven.

Nixon and thearts

Chicagoistypicd of thetax groundthat institutional religionislosingjust thissideof MadelynMurray
O’ Hare. Thispast year, infact, asChicagotook frownat itsmultiplereligiousexemptions, thesamecity’s
International Filmfestival wasdeclared, atlonglast, tax-exempt toinsureitsartful survival.

Whileamoveintheright direction, itisroughly equivalent to President Nixon appropriating $35million
thisyear to promoteculture. Thisentireannual cost— $35million—isspent every 10 hoursby theU.S.in
Vietnam.

Uptothisyear, themost theU. S. spent annually ontheartswas$20 million. Thisisaglobal scandal
whennearly every other government makesprovisionto sustain cultura activitiesthrough theartsand humani-
ties. Not through militarismandviolence, but through theartsdoesanati on preserve and promoteitsheritage of
cvilization.

Par ents, kids, and revolution

Despitethefact it’ sfashionableto knock Chicago, thisappraisal isonly accidenta ly fashionable.

TheChicago Seven, freeon bond, awe preparing afilmof their exploits. They’ |l act it themselvesinthe
streetswhere-it-happened-with-the-original-cast. They will filmtheir own*Z” inacity souptightit’ ssurprising
theFilm Censor boardl et Z “ and itsmessageever be screened there.

| suspect theboard didn’ t realizetheunderlyingimplicationsof “ Z,” aFrenchfilmmadein Algeriaabout
Greece— and about the Chicago-like soci ety that spreadsacrossAmerica. ThepointistheSeven, like*Z's”
director CostaGarvas, areturningto art to makethe scorethey couldn’t makeintheMid-American streetsand
Mid-Americancourts.

Maybeart can make senseout of disordered humanreality. If so, then America ssocial redlity is
certainly disordered enoughtogiveart atry. Thepossihility, at least, isenoughthat our short shrift of the
popular artsought to make usnationally embarrassed.

Half thekidsin our primary school swon' t finish high school . One-third of thekidswhomakeittohigh
school won'’t graduate. If sofew Americansfinishevenlower level education, thentheinformal education
provided through theopen-minded artsseemsalikely avenueintotheir unfilled minds.

Everyoneseessome TV, somemovies, somemagazinesand newspapers. Thepoint hereis: thepopul ar
artsof our popular culture can bemoremeaningful than frothy fluff and nonsense.

A personal note

Maybethisweek’ scolumnistoo defensive, but if more parentswiththeir childrenwould look some-
wherefor somesocial answersabout what it isto behumaninour crazy society, then maybel won't betear-
gassed again asl waslast Wednesday whilelecturing before 200 teachersat aMidwestern University convoca
tion. Thestudentsblamed the policeand the police blamed the students.

| blamewhoever wasshortintheart communication, That’ sashort-circuit which society can't afford.
Tear gasisfrighteninginacrowdwhere 12 thousand dollarsworth of damageisdone. Andwecan all expect
moreof thisfrom peopleand policealikebeforethe Second American Revolutionisover.

I"'mtill looking for anaternativetothecomingviolence,
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